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i Group From Paris

I Shown in New York
K 8 By Roy*i Cortissoz
S:$i w»* inaugurated a new era of
Lgtsrty in matter« of art between
laitf* ***** thc United st*t«8- In ad-
gj¿¿ » the o'11 t,<8 h«tween certain
«f#gr painter« and their Parisian
mL&t «fc«r« ***¦ developed a livelier
1^^ la the relations that exhi.bi-

..*# ypwaote. An American exhibi-
Í Lt» *. **eld st the Laxembo0""^ A
I Lg«fc«e *'89 **e'd at *he Metropoli-

ggtem. Other episode« have fol-
.^ (specially on this side of the
^ Something like a regular move»

jal ta« been got under way to show
afiwi time to time what contempo-
At» frenchmen are doing. The latest
m eí it is an exhibition at the Ainslie
¡sfreiy opened as a "Salon d'Artistes
.jiscais." It it presented by Lieuten-
at Henry Farre, himself a painter,
fjth the collaboration of M. Pierre

fSeiiteeh. They indicate in the catalog
-hat their venture is to be established
here M ** »nual affair.

French Art
Us fidelity to the Old Tradi-

tion of the Salon
A rather carious idea has governed

.ke organisation of this enterprise.
Aj«nt 200 pictares are shown. Nearly
;iirîy ei these are of an earlier period,
winding the Barbizon school and a

;3tr pieces by Raffaelli, Monticelli,
ïsybet and so on. There are even a

ssple oí painting« by Louis Mettling,
jtt somewhat rare artist who, like
?jbot aad Bonvin, contrived to express
Jmielf with a French accent yet to

¡sep dear of the routine habit of
soáern French art. It is good to see

hese Mettlings. He was a sterling
-.»inter. It is good alt»o to see the light
«tea by Raffaelli, the skillful pastel
itsl of Lhermitte, and the peculiarly
i«iiitr?e handling of Ricard, whose
'-.tile copy of thc "Night Watch" of
'.ifflbrandt is one of the most inter-
sting things in the show. The Bar-
jon contingent, on the other hand, is
i at all strong, and even if it wore
tn would be something puzzling in
¿tppearanee in this particular salon.
¦^moderns who fill the bulk of the
xe have no earthly relation to the
i naturalistic and romantic scho A of

Fousseau and the rest. They cake their

I no special gesture, with no hint of
style or beauty, but, on the other hand,they draw like perfectly well trained
journeymen. It is, ws suppose, partly
a matter of the discipline at which we
have glanced and partly a matter of
racial instinct. Your typical French¬
man is a naturally conscientious man
of hiB hands. He hates sloppy design,niggling or fumbling brushwork. The
tricks of the trade are, from Gerome
down to the humblest exhibitor at the
Salon, part of a cherished integrity.We arc frank to confess that we like
thiB point of view. It excludes, at all1 events, the fatuities of the mere daub-
er. Nothing is more desirable than
that an artist Bhould know the rudi¬
ments, know them and master them.
Nothing, possibly, nave the possession
of something worth sajing.
Going slowly through this collection

we pause now and then before s pic¬
ture which seems to have a little more
in it than the humdrum excellence of
careful manufacture. There is a brisk,
though shallow, cleverness about the
figures of M. Jean Gabriel Domerguc.
He cannot bend the bow of Boldini, but
he can play effectively with much the
same sort of motive. There is a faint
suggestion of an attractive personality

I in the work of M. Antoine Calbet. His
| little nudes, done in water color, detach
themselves from their surroundings
with some charm. There is unusual

i merit in the luminous French and
Venetian impressions by M. Louis
Montagne, and the same qualities oi
fresh light and color lend a mild sig-
nificance to the paintings by Lieuten¬
ant Farre. We note one or two othei
salient types.M. Desire-Lucas, thi
painter of "The Blacksmith Shop"; M
Jacqus;- Blanche, in his gorgeous flowei
piece, a decoration very handsome ir
color; Mr. Rupert Bunny, a skilful de
lineator of the nude. The rest of th«
show is made up of work well done.
and dull.
The French Salon has its Tesplenden'

leaders. One can imagine the lift tha
would have been given to this exhibi
tion by a first rate contribution from
say, Besnard. The rank and file an
not thrilling, and it is the rank ant
file who are exploited at the Ainsli
gallery. The international friendship
to which reference was made at th

The Hour of the Serenade

(From the painting by Domergue, at the Ainslie gallery)
"¦oint of departure from a decidedly
afferent phase of French art.
That is the phase represented by the

-Mon in its more or less conventional
iio«4. There is a salon idiom that is

timmirtakahl». Its origin lies far back
"* *"* *"*4eoic experience of the na-
fiOB, but it ntj be dated, for the pres¬
ent purpose, from the functioning- of
the Ecole des Beaux-Arts, under the in.
Seenee of men like Gérôme, Bonnat,
Jean-Paul Laurens and half a dozen jaher distinguished leaders. Their dis-
unction springs from their magnificent
metitnde. They believed in sound
fraftsmanship. They taught their dis¬

hes quite thoroughly how to paint.B« they had the defect of their qoal-
'7. They fostered the growth of a
*¦« uninspired professionalism
**6»f*h they interrogated nature with
.«cerity and a,_?culiar!y vivid intelli-
«aee, they practiced themselves.and
¦acouraped in younger men.a mode
«Picture making strangely wanting in
w>Jn rich personal force. Conscious¬

ly or unconsciously, they were always
.«ding to bring an artistic individu-
.jï »Hhin the scope of the salon, to

/"** {t to a common denominator of
"«est but ordinary workmanship.
/«rttpa, after all, the few Barbizon
1*Sre! neie, unimportant though they
**-Bay serve a useful purpose i:i
jr***"* the moral of the occasion
**end his colleagues had more than

.^.eotjiage of their convictions: they
*\»ingtt!ar, genuinely interesting
^"fetioaa. They saw nature in a new

^different from the hypotheses of
*J* *nd Pousain, and Intrin«ically**btt. Use them to-day as touch- !
^*s- Tarn from them to the land- !
IJJ**» of a later time in the Ainslie
^«fen- The contemporary school

»bow» itself to be progressive to
«*tent of profiting by the construe-

-, **** of ¿he impressionists. There
a«*.**'* »ght in their paintings.;(*.*. .. nothing personal, nothing:
^'^othing indicative of a fre«h
j*8*«? brilliant outlook upon land-

JJJ* Th« virtue in them, like the
l¿* «a the figure pieces, is all the
tram.Ü * mm Pietare-making insti-
jT* *¦* «»Ion,

jt-j.* esï,Iiç8l>ï« in a few words. What
taajr** *rtleU through is just their
,¿2**. adroit way of putting a

f ^^woa together. They draw with j

outset, is a precious thing. Criticisn
however, is hardly concerned with i
It is the quality in a work of art tha
count». If the Salon d'Artistes Fran
cais is to be repeated in New Yor
year after year it will have to b
placed upon a higher »evel.

Hopkinson Smith
A Collection of His Water Col

ors and Drawings
The memorial exhibition of works b;

William M. Chase recently held at th
'Ferargil gallery is followed by om

dedicated to F. Hopkinson Smith at thi
Knoedler gallery. It is a pleasant se

quence. These men were contempo
rarics belonging to the well estab
lished régime in modern American art
Chase was, of course, an infinitely
more significant artist. He was í

born painter, who tried many mode«
and was effective with them all, Smitl
was faithful to one medium and ont

manner, to one type of picture. Bui
he shared in Chase's disposition tc

produce a likeable design, a pictur«
agreeable to live with. He had, for a

man who was trained as an engineer,
an amazing facility in water color. He
was, if anything, a shade too facile,
It was that incomparable humorist A.
B, Frost, we believe, who drew a

caracia caricature of a characteristic
Smith and appended the legend:
You can bet your bottom dollar, we're

or. to the Venice caper,
A little paint, a little work, and^ots of

' empty paper.
But the good-natured fling pointed

to no fundamental defect in Smith's
method of coibpoaltlon. He knew what

he was about. If he sometimes prac¬
ticed a notable economy of means he
nevertheless obtained legitimate re¬

sults. There was a certain amount of

injustice in some quarters about the

disparagement of Smith's charming
water colors» We recall a sunny morn¬

ing on the sands at the Lido spent in

the company of an i*duBtrious Amer¬
ican artist at his easel. He was as

peaceful as the primroses all about

us until the name of "Hop" Smith was

idly mentioned. That transformed him

into a raving dervish. Why didn't
Smith leave Venice to the fellows who

know how to paint her? What did
*m«¡(¡ii mean by buying so many

Smiths? Ah, there was the rub! Peo¬

ple liked Smith'« Venice. And they
A.

were right. His pictures, we repeat,were always likable. Of course, theyweren't masterpieces. Put a Venice byHopkinson Smith beside a Venice byWilliam Hedney Bunce and it crum-pies up. But where is the Venice that
wouldn't this side of Turner?
And Smith could do some crumplinghimself. He may not have been apainter of extraordinary depth, but ho

got out of Venice, its old palaces and
canals, its ships and gondolas, some¬
thing that was never achieved bjMartin Rico, for example. Rico saw
only the Venetian elitter. Smitl

«*, ' that. Scipio, the great Roman gen-era .after the destruction of Carthage.n 146 B. C, had cursed the ruins andajwer cursed those who tried to re-tuikl thêta. He imagined that it wastho awful curse of Scipio that hadovertaken him, but thought I could riskH in tho interests of ¿.cicnccl** Withthe a.d of friends in Paria a party wasorganized that went to the site last
winter. Pcre Delattro, whose monas¬tery is near by and who himself has adeep interest in tho subject, was of
aervice in the process of organization,nnd the backing of the French govern-

Random Impressions
In Current Exhibitions

The first exhibition of the season at
the Montross Gallery will open next
Wednesday. It will be given over to
paintings made in the Adirondacks and

I in Persia by Mr. Harold F. Westo».
Mrs. Albert Sterner has opened ho

I exhibition of American water colors,
fr> lnst nntil Nnvon.Srr 18. it illrln.lps

A Roman Mosaic Uncovered at Carthase'.'' 'T .1iriMf1'lIIIIIHIl1É(>l»TTT1lVlIIÏIII|-«ll ir «.ifn-, i,

(From a photograph)
caught more of its silvery grace, more
of its lazy serenity, more of its cool,
shadowy romance. He savored its pic-
turesqucness to the full, yet the many
designs in this exhibition at the
Knoedler gallery show that he never
forced it, never carried that dangerous
facility of his too far. Venice gftvc him
his favorite inspiration, but he made
his travel notes with the same easy
firmness and clarity in France, Holland
and England. Occasionally he relin¬
quished water color. A number of
charcoals are in the collection under
review, including the set that he made
in the London haunts of Dickens. In
color and in line he is the same accu¬
rate observer, the Bame tactful chooser
of the right pictorial theme, the same

accomplished worker. Though tno
high-erected triumphs of technique and
style were denied him, he was. in his
modest sphere, one of the most justly
successful artista we have ever had.

Carthage
-

A Project for the Recovery of
Its Antiquities

In an upper room at tho Kipps gal¬
lery there may be i<een a small collec¬
tion of Carthaginian relics. It is com¬
posed of objects in terra cotta, lamps
and funerary urns. There is an im¬
portant inscription. There are coins
and fragments of iridescent glass.
Plastic beauty lurks here and there,
the beauty of a well turned vessel,
<r\p > -t'y enriched by some slendei
ornament. Nothing brilliant appears,

... ..,.c of antiquity is fragmentary
and veiled. But as a symbol the col¬
lection is eloquent. It stands for s
buried civilization, half historical, hall
legendary and still waiting for the in¬
tervention of the archaeologist. Flau¬
bert described one period, of it in
"Salammbô." Readers of that enchant-
ii'ii oooK will meet half way the exhi¬
bition to which we refer, prepared tc
read into it all manner of romantic as¬
sociations. Their interest will deeper
aa they learn something of its origin
from the man who has brought it tc
this country, Count Byron Khun d«
Prorok.

This young archéologue, half Polish

ment made the ensuing operations
easy. They were undertaken in a field
which has been only superficially ex-I p'ored and Count Prorok and his col-
leagues soon won substantial reward| tor their efforts.
They uncovered the remains of a

Roman palace in which they found
seven mosaics in perfect condition.
In pome Punic tombs they came uponjewels and pottery of 700 B. C. Theybrought to light a temple of Tanit,
discovering urns, inscriptions and vo¬
tive altars, many of which were of pure
Egyptian origin. In hundreds of the
urns wero the bones of little children,
sacrifices to Tanit and Baal. Some of

j this material, enabling the archseolo-
gists to fix dates, would seem to place
the founding of Cathage at the period
of the destruction of Troy. Treasure
lies only two or three yards below the
surface and thence, through layer
after layer, the record of one civiliza¬
tion after another goes down through
periods of military destruction or the
sheer wastage of time. It is an end¬
lessly storied city that lives and dies
and comes to life again upon the an¬
cient site. It has Queen Dido among
its figures, Hannibal, Scipio, St. AuguS'
tine, St. Louis of France and so or
through an imposing list. Carthaginiar
and Roman, Vandal and Christian
Egyptians and Byzantines have all hac
their day there. Their traces lie buriec
in a night that is not impenetrable
that only needs energy and knowledg«
to be pierced.

It is Count Prorok's object to enlis
American support, hoping to find i
among our museums and universities
and then to start upon a systemati<
campaign of excavation. The Frencl
have authorized his project, and hi
even has the blessing of the Pope upoi
it. He has engagements to speak 01
the subject before several learne«
bodies here, and on November 14 wil
lecture at the French Institute, show
ing not only his relics but a serie
of films. The latter convey a vivi<
sense of the difficulties involved ii
digging and in turning over the soil
But, as we have said, the arch<eologis
has to gc only two or three yards be
fore he stumbles upon coins of silve

Old Man Reading

(From the painting by Mettling at the Ainslie gallery)
and half American, was painting amid
the ruins of Carthage when he made
thf acquaintance of Jules Renault,
then dying on the brink of excavations
to which he had been devoting himself
with profound enthusiasm. Renault
begged him. in his last hours, to

"carry on," interesting the world if h<;
could in the digging up Gf a prodigious
«ity. "He told rae," «ay» Count Pro- j

and bronze, amulets, precious stones,
pipes, s ing shots, glass tear bottles,
mirrors of bronee, a veritable pellmell
of Carthaginian souvenirs. Excava¬
tions earned deeper will doubtless
yield buildings of importance, and, per¬
haps, sculptures of equal value. From
the aesthetic as well as from the his¬
torical point of view the plans mooted
are full at promis«»,

pieces by George Bellows, A. B. Davies,
W. J. Glackcns, Rockwell Kent, George
Luks, John Sargent and others.

The formal opening of the new
American Art Galleries, at Madispn
Avenue and Fifty-seventh Street, has
been set for the afternoon of Friday,
November 10. At 5 o'clock there will
be an informal talk by Thomas E.
Kirby on the history of the American
Art Association. On the following
Tuesday, November 14, the first of the
forthcoming exhibitions will be
opened. It will bring forward the col-

nentnl countries. The usual prizes are
to be awarded.

Mrs. Lilla Cabot Perry, of Boston,
whose work has occasionally been seen
in local displays, has an exhibition of
her own at the Braus gallery. She is
a careful and agreeable painter of the
figure. There is considerable merit in
her "Study in Blue and Green" and
there is perhaps more in her excellent
portrait of Mr. Edward Arlington Rob¬
inson. Her Japanese landscapes have
not mach vitality, but the French
scenes she has painted in an impres¬
sionistic manner, giving color under
strong light its full value, have a gooddeal of force.

The portraits in various mediums, ex¬
hibited at the Ehrich gallery are chiefly
interesting as essays in draftsmanship.
Mr. John Young-Hunter shows some
good paintings, but the backbone of the
show is made by the portraits in line,
clever things by Margaret Freeman,
Leo Mielziner, Helen Peale, Evelyn E.
Rockwell and one - two others.
Though there is no'.Y,- important on
the walls, the general effect is pleas¬
ing, an effect as of portraiture lightly,
gracefully and skilfully handled. Mrs.
Ehrich is also showing at this place a
collection of laces and antique velvets.

The Knoedler gallery announces an
exhibition of works by Mr. William
Walcot to begin November 13. The col¬
lection will embrace water colors,
drawings and etchings.
The Co-Arts Club, represented by

fifteen members, has an exhibition of
paintings at its rooms, 1 Stuyvesant
Alley, near East Eleventh Street. A
group of young American painters in-
tcrested in advanced art tendencies in¬
cludes Saul Yalkert, Leonard Garfinkle,
Remo Farruggio, Alfred Crimi, Joseph
Perna, Cecil Gaylord, Roy Patterson,
Jean Liberty, Paul Cadmus, Bertrand
Bruesette, Morris Lieberman, Ben
Schan, Charles Schlein, Rosario Ger-
beno and Morris Feldberg. Fifty paint¬
ings are being shown until Novem¬
ber 21.

Paintings and sculpture in the Bab-
cock gallery's first fall exhibition are
recent efforts of the Nanuet group from
the vicinity of Rockland and Bergen
counties. John E. Costigan and Albert
Insley appear in the rôles of chaperons

Tivilight Hour at Venice

(Front the painting by F. Hopklnson Smith at the Knoedler gallery)
lection of Gothic and eighteenth cen¬

tury French decorative art belonging
to M. Henri de Souhami, of Paris.

The Taos Society has begun a rotary
exhibition of works by its members,
opening in New York. Its pictures
have been placed on view at the How¬
ard Young Gallery and may be seen
there until the middle of the month.

At the Durand-Ruel Gallery there is
an exhibition about evenly divided be¬
tween George d'Espagnat and the late
Henry Moret. Both represent the
movement initiated by Claude Monet,
though D'Espagnat would,seem to have
felt also the influence of Renoir, They
are types of color enriched and mel¬
lowed by the luminosity of the open
air. Moret particularly discloses the
good effects of Monet's example. His
landscapes are full of light and air.
Both sides of the show suggest th«
exercise of genuine talent Neither
side reveals anything like genius.

At the Misses Hill gallery there is a
collection of landscapes painted in oils
and watet color by Mr. Jean Jacques
Pfister. The subjects are drawn from
California and Switzerland. The Ferar-
gil gallery exhibits recent works from
the studio of Mr. R. W. Chanler,
screens and other objects in the vein
made familiar through the large ex¬
hibition this artist held a year or so

ago.

Fifty-two painti""Ts from the Ehrieh
galleries and eighty-three from the col¬
lection of Mr. Francois Adam, of Can¬
ada, are at the Anderson Galleries, and
will be sold there next Wednesday and
Thursday .evenings. Belgian painters
predominate among the modern pic¬
tures. The old pictures are of all the
schools -Dutch, Flemish, French, Eng¬
lish and Italian.

The twenty-second international «*-
hibition at Carnegie Institute will open
in Pittsburgh on April 26. It ia an¬

nounced that a new system for. the
selection of paintings has been formu¬
lated. It places upon tbc advisory com¬
mittees of painters the...jelves the re¬

sponsibility for the choice of the 275
canvases to be hung. These committees
will be organised in the United States,
England, France and the other Conti-

to the younger members who, in several
instances give promising account of
themselves. Walter Bollendonk makes
a skillful presentation of a conven¬
tional theme in "Spring Morning." He
takes after Mr. Costigan as regards his
vigorous method, but is more re¬
strained in use of color. He has four
landscapes. A similar number by Mr.
Costigan includes a winter farmyard,
richly atmospheric, and two woodland
scenes filled with redundant mazes of
direct color. The sense of approach¬
ing spring is a strong note in the
fluid forest subject, "Last of Winter."
Among the four women exhibitors
Frances Keffer makes an outstanding
display of two lovely flow .r paintings.
.heir pleasantly modulated color and
pleasing subject combinations reveal
good taste and skill. George J. Lober,
whose sculpture includes a series of
beads, notably that of Frank Bacon, the
actor, has among other things a large
plaster nude, "Amo." The figure of the
crouching girl is deftly rounded out.
That it lacks -vitality, however, is obvi-
ous through a study of the head and
features. Sara Hess, Ottilia Serrell,,
Ida Costigan, Albert Insley and William
If. Donahue also are represented.

Members of the Munich Art Associa-1
tion have sent over a collection of 100
works in oil, pastel and bronse, the
second of Teuton groups of art to ar¬

rive for exhibition in t numho- of!
yeaiîi, It has been on tour this sum-

mer in the leading resort citit* ox the
East, but is to remain here until the
end of December. The exhibition was

opened Friday at the Waldorf-Astoria,
it is shown under the direction of the
Daumiller studios, Brooklyn.

Pean Cornwell: widely known for hi»
m&gazine illustrations, has a collection
of his originals on view at the Pratt
Institute School of Fine and Applied
Arta, Brooklyn. The exhibition i toper.
day and evening in the art gallery of
tin institute until November 25.

A silversmith who has taken matters
in his own hands is Georg Jensen, of
Copenhagen. The exhibition of his
varied creation« at the Art Center re¬

flects a very personal genios and a

style which cannot be associated di¬
rectly with other products of the past
or of the present. Jansen'» story is

f . »

that of an artist with a profound cre¬
ative instinct who grew to receive rec¬
ognition in the leading art center« of
Europe for something that approached
n style. Now he has come here «* dis¬
play his mm characteristic wares. His
work, usually simple, is almost peas¬
ant-like in rudeness of contour at
times. In his more erectly propor¬
tioned pieces we gather a greater feel¬
ing for symmetry and grace than in a
low tea pot, howl or butter dish, for
instance. In these is emphasized a
fullness of proportion that speaks
rather for practicability than beauty.
The feeling for ornamentation is
meager but robust and given to clus¬
terings and bud-like appendages, low
relief scrollings and the pure, full
lines of leaf formations. In the always
bold outlines of Jensen's work is felt
the sculpturing touch of the maker'3
hand. Charming pieces are the stately
bowl with flame-turned upright and
grape decoration, a set of candelabra, a
sheerly-modeled sauce boat and an ele¬
vated sugar basin. A set of table cut¬
lery with scarcely a mark of ornament,
if relentlessly severe, but artistic
withal. The exhibition, which will re¬
gain throughout the month, is under
the patronage of Mrs. Elihu Root jr.,
Mrs. John Henry Hammond, Maurice
Francis Egan, Mrs. Henry P. Loomis
and others.

The opening of an exhibition oi
prints and books selected to show the
history and development of wood en¬

graving will take place at the Ar!
Center Wednesday evening. William
M. Ivins jr., print curator of the Metro¬
politan Museum, will speak. The exhi¬
bition is to be held by the Americar
Institute of Graphic Arts, of whicl
Burton Emmett is chairman of the ex
hibition committee, and will las'
through November.
An exhibition of eighteenth centurj

perfume bottles and patch boxes fron
the Houbigant collection, consisting o

150 specimens of various character, wa:

opened at the Art Center last Friday
Included in the range of substances ar

gold, silver, agate, onyx, Chelsea porce

lala, mother-oí-pearl and combination!
of materials. The objects will be on
view a week.

_

Another event at the Art Center will
be an exhttitran of illustrations, fair¬
er» and mural decorations by Elizabetn
Jones Babcock. which will be opened
to-morrow, to «w>ntinue five .days. Miss
Babcock is known for her illustration*
of children's book?, and is a member of
the Society of Illustrators.
The famous Eastern collection of

Professor V. G. Simkhovitch has been
drawn upon for an exhibition of early
Chinese paintings, which is open at the
Avery Library, Columbia University,
during the present month. The public
is invited to attend.

The Japanese Art Association of New
York ia having an exhibition of paint¬
ings and sculpture at the Civic Club,
14 West Twelfth Street, A reception
attended the opening on Friday eve¬

ning. The closing date is November 21,
a

Sne Harvard's Voice Clear
That Sac Harvard, could sing was

obvious from her recital at Aeolian
Hall Thursday evening. There were

also obvious imperfections: Miss Harv¬
ard's soprano was strong, with pene¬
trating, far-carrying louder notCB, but
these were apt to have a hard quality,
a metallic edge with occasional
trrmors. On the other hand, her notes
of medium strength or soft notes had
a delightful clearness of tone, subtly
shaded, especially in pansages fading
to silence, while their quality was not
impaired by an apparent effort in
breathing with an occasional cough.

Versatility in expression and diction
was shown in the program, which added
to a religious Bach air, "Porgi Amore"
from "Le Nozze di Figaro," and French
and German songs three numbers in
Welsh, folksongs of a plaintive charac¬
ter, and a declamatory number, "Lend
of the Harp," by John Henry. Amonjr
American numbers Corinne Lawson's
"Lazy Song," sung with an appropri¬
ately languid grace, was the most ap-
prfciated.

Ancient and Modern Paintings
EARLY ENGLISH PORTRAITS

BARBIZON AND SELECTED AMERICAN PAINTINGS

BRONZES BY PAUL MANSHIP

AT THE GALLERIES OF

SCOTT & FOWLES
667 Fifth Av«nue Between 52nd and 53rd S ta.

H. G. VAN 668 Fifth Ave.

RINKHÜYZEN
EXHIBITION
OPENING
WEDNESDAY
KINGORE
GALLERIES

i
Exhibition of
PAINTINGS

BY
D'ESPAGNAT

and
MORET

November 1st to 18th

Durand-Ruel
12 East 57th St.

Annual Exhibition

TAOS SOCIETY
OF ARTISTS

! November 6th to 20th

HOWARD YOUNG
GALLERIES
620 FIFTH AVENUE

¦'¦¦.m iiwM,,

The Milch Galleries.
Exhibition of Connecticut

Landscape Paratmgs
By Robt H. Nisbet

October 30 to November 11
108 West 57th St

Works of Sculpture
by

Begni del Fiatta
*"\ exhibition at

12 West 8th Street
<8tt*âlo o? Daniel Chetiter French)

KAvesnber let to IBtb. Humiuye. in«..U A. ML to 5 P. M.

Exhibition and Sale
of

BÂRBIZON AND MODERN
FRENCH PAINTINGS

Direction of

LIEUTENANT
FARRÉ

NOVEMBER 1 TO 15, INCLUSIVE

AINSLIE
GALLERIES

677 Fifth Ave.
PRICES MODERATE

nUDENSINr
VrQalleries5Jg>J

Paintinga of

MOLLENHAUER
Expressionist

"The Ultimate Achievement of
Moderism."

45 West 44tk St g£5k.

Chinese Antiques
48 East 57tb Street

New York

EXHIBITION
PAINTINGS ana SCULPTURES
THE JAPANESE ART ASSOCIATION

OF NEW YORK
The Civic Club, 14 West Î2ÙS Street.

Nevr York Cítv
NOVEMBER IST TO ?1ST, 1922

:23S£«£33S&aial

Efmore Studios
5 We»! 2SA St, N.Y.C
Aatiqae« and Reprotloctioot.
Iiiat arrived, lanr? consign¬
ment of wonjtht Iro»

and bruK->e-..

Marble, Lead. Stone, et«.
n <Vn fnrnüoN-, -**»«<on»Mi»
price«. t¡*tlnml*a rlveu

D. B. Butler & Co.
Are now in their
New Galleries

116 East 57th Street

LTO.

ART OBJECTS
INTERIORS

ANCIENT STAINED GLASS
»Ti LEXíNCTON AVE., atar Stta »t, *,Jf.


